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Hours
10:00 - 18:00
*Last admission at 17:30

Closed
Every Monday, January 1,
Lunar New Year, and Chuseok

Admission
Free

*Reservations are required for groups of 20 or more.

Address
217, Central-ro, Yeonsu-gu, Incheon
(Central Park Station Exit 3)

Inquiries
032-290-2000

Museum Facilities

1F Information desk, art shop, locker, lactation room

2F Cafeteria, walking path
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Agnes Thurauer, Olympia #2, 2012, Acrylic on canvas, 250x160cm, Private collection, France
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In this special exhibition, L'Olympia Odyssey,
writing artifacts and contemporary artworks
are considered Total Artworks, expressed
through iColor (internalized color), music,
and humanities.

The concept of Total Artworks is rooted

in the human spirit, which in turn can open

up a new world of endless possibilities.
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iColor Exhibition Design
L'Olympia Odyssey | L'Olympia Odysseyll  L'Olympia Odyssey lll CODA
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Color
Vivid greenish blue Vivid yellow Moderate purple Vivid yellow
G Major D Major Ab major D Major
Key AEE LS Ul PR e
Bach Cello Suite No.1in  Bach Orchestral Suite Gabriel Fauré: Johann Pachelbel:
G Major BWV 1007: No. 3 in D Major, Romances Sans Canon in D Major
I. Prélude BWV 1068: II. Air Paroles, Op.17 No. 3
Music
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Reference: Kim, Sunghun(2024). L'Olympia Odyssey. National Museum of World Writing Systems Special Exhibition catalog. 14-19.
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Writing systems are one of the most powerful
means for expressing opinions. This can be
particularly true for women. The special exhibition
L'Olympia Odyssey—Language and Feminism,
Expressions in Total Artworks explores the
stories of people who were not free to express
their thoughts or desires in their time. However,
their ideas and arguments were written down
and passed on to the world. Their writings and
artworks still reflect the thoughts and arguments
of people around us today.

Writing systems create an ‘us’ by forming
connections to minorities who could not make
their way to the center of discourse.

It is hoped that this exhibition will provide an
opportunity to better understand ‘our own’
messages ingrained in writings and artworks.
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L’Olympia Odyssey I L’Olympia Odyssey II
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O M2 of|= ZHE0]| A 'H|L A Venus', Women are represented in the art as an object E2XH= 1 ACHC| AtZ|2t 23S HHHst= SRt Writing systems are a significant medium that
'QEHE| A 3 Odalisque'@t Z+0| EFRI0Y| QJsff MEHE| 11, to be picked out and judged by others, as seen OfAIL|CE ZH AlCH A O|= 72 711X AEl reflects certain social and cultural aspects of its
Wehe| = SHLLO| CHAFO 2 HHIEIL|CE 18631, in Venus and Odalisque. In his Olympia created QUArAstEOr OFL |2} AFS|Qt 23} FMEof| et o 21t era. Through their works, the women artists of

0f| =0} 2 0| Edouard Manet, 1832-1883= in 1863, Edouard Manet (1832-1883) criticized AMZEo| AJE RHEZ O 2 FHiSL|CH their respective era have expressed not only their
<221|0f Olympia>E Edf| AFZE LIMEO| QME the hypocrisy of upperclass men. Challenging HMELS XHAIEDIS| A0S 7|26 | Qe 2XtE personal experiences and daily lives, but also their
H|TFSILICE ShA|Q] ALS| 0| EXSH= S5t the social norms of the time, Olympia's gaze AF2MSLICE O CHEXQI of| 7} 29| A4DI=0| guestions and ideas about culture and society.
SHIote] AMES S KA SAlISHH, SESH| turns coldly to the viewer, revealing herself in AESHOM & EXt, A LERILICE 3t 2bAH0 = Women used different scripts to record their
KA EHLICEH A|ZH0| S20| w2t <S2YI|op>= an imposing manner. As time passed, Olympia st=2at 27 HHE Of M S0| T2 ARIUE A languages. One notable example is Nishu, a script
S 0|z M7 REOZ MHIHEI O Z M SAXY came to be reevaluated as a pioneering work ARO[ QIELICE AL KpAITEe| M A5k 210] exclusively used by women from a Chinese minority
QEN|O|&2e| CHE &E Z SHLI7F S| C of contemporary art and eventually emerged as FHOZ LISt ZHES Edf Al9|E H|RtSHALE, group in Hunan Province. Historical records relate
A|CHe| HHstof| tr}2} of|= &HEQ| JHK|2} 0|2 HigtE = one of the major works of the Musée d'Orsay Khrlo| =X 71HX|2t 0|02 Ea{wi&LICt that Hangeul and Hiragana were mainly used in the
AME SEFRILICEH collection. As times change, so does the value of past by women, respectively in Korea and Japan.
o8| ofm AJMOE 0] AlCHE Hl2ks T 9S7HD? an artwork and how it is viewed. GIA 7} 24 2l £0] AN With their own sophisticated linguistic expressions,

How are we viewing this era? The first novel written by a female author in Japan women have criticized society or revealed the value

of their existence through various works.

AX| 2T IEF2 | FREAIEE, The Tale of Genji
B2 | A7 |5 %2088, Murasaki Shikibu

3 o] 7 i maloute! O S5 =2a i
me?ﬁmggfs%ﬂ:ﬂgaep%pmmée [ e ETTIOH#2 Olympia #2 Ol 77| Early Edo period | 16.5x23.4cm

A=
OHA|A §|2L-0f| Agnés Thurnauer | 2012 22| A2 X2 2+ National Museum of World Writing Systems SRR
ZHEH A 0f| OF=3 2! S22t Acrylic on canvas Hollyhocks
250x160cm | 7@l A%k Private collection &1 Hyun Jeung
2023
B et 8N =2 iz
A';’;%? (“%’Zzg;‘? 8 series
feailifii] 30x350m
3 "fé%‘%i««b 7 4%
G E T i *;i 2 ﬂﬁ; Artist's collection
\?ut\;gy‘, "i('i
it 51759087
on adoree/ypa L T ,gi . Y
p@e manymphette. \fLrt moii idylléma migao Lives /;'% 31
monbonhe;.gm Q5] emawgﬂ \sz&\}hl\f%:{ﬁ‘
Tge i ame3FOLSE mafemme mor amour Sy Zake & |
o o] fiIEEZZ2|ct o=zt 71942 gilo] Wzist= ehHgto|
Do women have to be naked to  =civizie 28 ottt ofujxloct
Do Women Have to Be Naked to Memory is your Image of Perfection
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HiHf2} 3274 Barbara Kruger | 1984

A2zt ZA Guerrilla Girls SuHAFEI Black and white photograph
Less than 5% of the arfists in the Modern - \EEAH Poster A photograpy
“‘\ Art sections are women, but 85% —EIToS 250x114cm
the nudes are female QI Q12 Offset lithograph SOl XHo)&7]2, 2|22 x|
7112%x27.94cm FRAC - Artothéque Nouvelle-Aquitain, Limoges
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L’Olympia Odyssey III CODA
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i <] Connection AIS Contemplation
SH=8H= oA X|MQIES CHASH 2OL|A AL Women intellectuals in action have brought Z7H= SHHE HICHE 2 M0| Qe AFRIES The artist invites people who have never seen the
HSIE 0|BRUSLICH A|2 E HEOFZ Simone de about social changes in diverse fields. Simone de HICIE S2{MQl EA| O|AENEZ KC{THL|C} ocean to Istanbul, a city surrounded by the sea.
Beauvoir, 1908-19861= 0§ A sljeto| EHQ|M S, Beauvoir (1908-1986) related the imperative nature JE2 270 59| D2l-AotX|CHo| A= They come from all walks of life, including young
SH_} O}2| E Hannah Arendt, 1906-1975.= ©17t0| X|L|= of women's liberation while Hannah Arendt (1906- O{ZI0}0|2E{, Z0| 2Tt At2t 80CHO| LOI7HX]| children living in the highlands and mountains of
HMA AQO| QM E 0|07 |M&L|Ct T gkl 1975) discussed the significance of philosophical LA 712 71 gl= AJRIEQILICE JES Heo= central Turkey, the disabled, and old men in their
o2 oM S0| Hat ™X|, 28 Afe|l2s S Chst thinking. Many other women have written down HICHE HI2FECE} 0|21 MAS| FHH|2HE &9 eighties. They gaze out at the water for the first
20Loj|A| XpAlO| AiZtsH=HIZE 22 S SLICH thoughts on diverse fields, including philosophy, SO0MISLICE HICHE A st OE9| BX 1 22Xl time and then slowly turn toward the camera. Their
2|1 J59| Mzte tiFo| 32 0|8UCH, politics, literature, social progress, and more. The 27| CH= Ao AES utdstL|Ct, facial expressions and gestures as they discover
0| AICHE &lo}7H= ARRIS0|AITER| 2 8218 FLIC} public has identified with these thoughts, and they the sea reflect their different life experiences.

: . o A2 AR HSOZ HICIE BEJALIR?
continue to resonate with those of us living today. When did you first see the sea?
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Manuscript on women's right to vote Letter to Gustave Flaubert
M|eH|2! Séverine | 1914 | 17.5x22cm ZEZ ME Georges Sand | 1870 | 28x22cm
Of202|E S mAjz HEIS AR E
Ville de Paris/Bibliothéque Marguerite Durand Musée Champollion-Les Ecritures du Monde, Figeac
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Uit e IR o b T e e B R C T T X7} 8l | 2EF 24242 | Courtesy of the artist and Perrotin gallery
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(ursh) Le Deuxiéme sexe REER: ~ Young girl in red, 3'56". Man on crutches, 1'34".
IMONE DI VOIR
Feminist daily A2 £ mHolE
hewspaper Simone de Beauvoir I LE
La Fronde 1050 || DEUXIEME SEXE
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Marguerite Durand JHo!l Axt
1926 Private collection :
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R The woman with the baby, 3'52". A man deep in thought, 4'05".




